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Introduction

This document describes the data collection, translation and annotation conventions used to build and share the JSP Colloquial Corpus. In addition, it presents our linguistic motivations toward sign language corpora by explaining
several work procedures. We began building a corpus of Japanese Sign Language (JSL) in April 2011 with the support of the Japan Society for the Promotion of Science. This is the first JSL corpus developed under the purpose of academic
and public use.

In 2011, we invited the principal investigator (Prof. Adam Schembri) of the BSL corpus project at that time to Japan to help us create such a corpus. Our initial steps in building a JSL corpus were based on advice from him and his
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The PI of the first stage, Prof. Mayumi Bono, took the lead in drawing up translation and annotation abbreviation for the prefecture as shown in Table 2. The camera operator put
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the dialogue task and lexical elicitation tasks on our website, http://research.nii.ac.jp/jsl-corpus/en/ recipient of the first pair in the animation task in Gunma Prefecture.

Three independent files are synchronized using Final Cut Pro. The
original combined-angles image includes the interlocutor’s back recorded by
cameras B and C; also there is dead space—showing as black areas. The
cropped combined-angles image does not include the interlocutor’s back and
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project. \diomatic translation (IT) * We sometimes use “p-s-h” instead given the limited space on a tier.

Applying the turn constructional unit to signed interactions

Translat"on Time One purpose of this study was to apply the concepts of CA (e.g., turn-taking systems (Sacks et al., 1974),
repair sequences (Schegloff et al., 1977), etc.) to signed dialogues and signed conversations. CA is the study of
naturally occurring speech in social interactions. Sacks, Schegloff, and Jefferson (1974; SSJ) proposed several
concepts related to turn-taking systems to analyze spoken conversational data.

Translation at the Gloss level is a common method of learning sign language for beginners and training in
interpretation skills at an advanced level.

EXAMPLE: We argue that these theoretical and methodological frameworks can be applied to the analysis of signed
01> GMO1: conversations. SSJ proposed the concept of a turn construction unit (TCU), which is a fundamental unit that differs
(Gloss-JPN) 45 /PT/E A DL (M:ma-n-ga)/El (M:a-ni-me)/PT/= from a sentence. SSJ assumed that the participants in a conversation are able to anticipate whether the ongoing
=FS: 7 (M:a)=(M:ni) A*(M:me)/F5E/{0] /PT:G02/ TCU will be closed by the current speaker. One TCU sometimes has several possible completion points; phrasal
(Gloss-ENG) NOW/PT/COMIC1(M:ma-n-ga)/THEATER-PLAY (M:a-ni-me)/PT/= boundaries, intonation units, and so on at the end of some TCUs, considered transition-relevance places (TRPs).
=FS: A(M:a)NI(M:ni)ME(M:me)/SIGN-LANGUAGE/WHAT/PT:G02/ An utterance consists of one or several Glosses. The annotators who are native signers who segment using
(WOT-JPN) S FAD ToAZ-TZADTFEEIIA HA=E? their native sense. This is close to utterance and GU as mentioned above. TUC is represented by seven tiers,
(WOT-ENG) Now, comic, theater play, animation... Animation, how do you sign? including three notations: Word_Order_Translation, Grammatical Gloss and Idiomatic_Translation on ELAN (Figure
(IT-JPN) ST REAIEITE . RA. T2 ADTFEEITESINSL? 3). Translations have multilingual environments as well as Gloss. A W6 4% =L F
(IT-ENG) | just watched a cartoon, uhm, how do you sign "cartoon”? F 1 [5ERF PR
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